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BbICTABKA 3YPABA Llepetenu B PyccKoM My3ee — He NpoCTo BTOpas
nepcoHanbHas BbiCTaBKa XyAOXHWUKa B [eTepOypre, oHa UMeET ApKO
BbIPaXXEHHYIO Xap KTEPHOCTb, ee KaMepHas MHTOHaLMA Obina 3aKOHO-
MepHO 06peTeHa B NpoLecce penpeseHTalMoHHON 3BONOLUM aBTOpa.
MHe noBenoch Nucatb 0 NepBoit BbicTaBke 3ypaba Llepetenu, npoxo-
AuBLe B netepbyprckom «Manexes («AM» N°3, 2006). B Toil 06b-
€MHOI1 3KCNO3UL UM Hanbonee BbIpa3nTeNbHbIM MHe NOKa3ancs MMeH-
HO aCMeKT XyAOXKHNYECKOrO, YTO B NPUMEHEHNIN K 3TOMY XYAOXHUKY
03HayaeT — acneKT XMBOMUCHOrO, HeJapOM B OLHOM U3 MHTEPBbLIO OH
oTpeKomeHAoBanca: «kusonucel, Llepetenn». Ho Toraa ana macc-
Mefina Gonee Bcero bbina XenaHHa 1 nuTatenbHa Apyras CTopoHa TBop-
YecKoN NMYHOCTU, BOCTpe6OBaHHAA B MexayHapoaHom topmare
celebrity, obecneyeHHas cratycamu, JOMKHOCTAMU, 3BAHUAMMU U
npoyas-npoyas. lpecce HEBO3MOXKHO 6bINO yAEPHKATLCA OT UCKYLLIEHUS
BbISIBUTb «0OBEKTUBHbIE NOKa3aTenu»: METPaX, TOHHAX, NPENCKypaHT.
KoHeuHo, xy[oXHWK-MOHYMEHTANNCT, N0 onpeaeneHuto, — urypa rocy-
LapCTBEHHOTO MacwTtaba, YTo B COYETAHUK C NPE3UAEHTCTBOM AaeT
Heu3bexHbI opeon Ny6aMYHOCTU. N8 MeHs Gbina MHTEpPeCcHa MYHas,
WHTUMHas Tepputopus TBopyecTBa LiepeTenu, Kak MHe Kasanocsb, rnas-
Hble COBbITVA NPOUCXOAAT UMEHHO TaM, B CTEHAaX COGCTBEHHOTO aTenbe.
MNoaTBEPkAEHNE TOTO, YTO 3TOT PaKypC AEVCTBUTENBHO MHTEPECEH, NPK-
Hecna oTKpbIBLIanACcA BbicTaBKa «Mactepckas 3ypaba Liepetenu».

Camo NoHATME MaCcTepCKOW 1 COBPEMEHHOTO XYA0XKHUKa — 0 YeM,
COBCTBEHHO, MOXET MATU pedb? O nocnefHeilt MOAENN HOYTOYKa UK O
pa3bpocaHHOi N0 MUPY CETU CMEXHbIX BbICOKOTEXHONOTUYHBIX LLEX0B?
MpoHMLaeMoCTb, BAPMATMBHOCTb U IMCKPETHOCTb CErOAHALLIHErO XyA0-
YKECTBEHHOIO NPOCTPAHCTBA NpeAnonarakT Niodbie OTBETHI HA 3TOT
Bonpoc. Ho ans LlepeTenn o6pa3s macTepcKoi ocTaeTcst MaKCUManbHO
61130K TUNY atenbe koHua XIX — Hayana XX BEKOB, B YeM, 3a BHeLIHU-
MU CTUAUCTUYECKMMYM NPUOPUTETAMU, MPOCMATpUBaeTCs npobnema
camomaeHTUdMKaL MM XyLOKHUKA. BbicTaBKa B TPETbAKOBKE eLLe KOH-
KpeTHel Ha3blBana ero agpec «no nponucke» — OpaHums, NMapuk.

Liepeteny MOXHO Ha3BaTb XyA0XHUKOM AManoros, 1 cobeceHUKOB
CBOVX OH HE CKPbIBAET, Camblii 06LLMPHbIF CNMCOK €ro agpecaros JaeT
XMBOMNUCb. B npeallecTBEHHMKaX 1 NpeAKax y 3TOro X1BonucLla Becb
€BPONencKuin hurypaTnBHbIN MOAEPHU3M NepBoi TpeTu XX BeKa, Npu
BCEX €ro pasHoMNaHOBbIX 1 MHOTOA3bIKUX NCKaTensax. [la v He TONbKO
«NapVXKU», B OfHOI 13 CaMbIX PaHHUX paboT «CMOTPALLMii BAaNb B OXU-
AaHumn» — uutata u3 Maneswnua, Take ectb Laran, fonyapoBa, CapbsH,
CanaxoB, Hen3BecTHbIN. [1py TOM 4TO BO3MOXHA NPUMEPKa CTUAA Lenu-
KOM, cyliecTByeT U hparmeHTapHoe LUTUPOBaHUWe, C npesmeTamu-
mapkepamu: «CTyn ¢ 6enbim L4BETKOM» — NPUBET BaH-lory.

B uMBONMCHBIX NOPTPETax, KaKk B CKyAbnType u rpacduke, coxpa-
HAETCA He TOMbKO NNAacTUYecKoe, HO U CMbIC/IOBOE pa3rpaHnynBaHune

Ha oTKpbITUK BbICTaBKM B PycCKOM My3ee

PYBPUKA

M3p CaHkr-netepbypra BaneHtusa MarsueHko u 3ypab
LlepeTEl'IVI Ha OTKPbITUM BbICTABKU

THE EXHIBITION of Zurab Tsereteli in the State Russian Museum is not only
the artist’s second solo exhibition in St. Petersburg, but also a unique
chance to experience a strong character and peculiar chamber intonation
gained by the author during years of his creative development. Of course,
as an artist —he is monumentalist, as a public person —he is famous to
whole country and even abroad — the combination, which together with
his presidency of the Russian Academy of Arts, gives the inescapable
aura of great personality. But for me, far more interesting was a personal,
intimate area of his creativity, as it seemed to me that the main events
are taking place in artist’s own studio. As a confirmation of my assump-
tion came the exhibition «Studio of Zurab Tsereteli».

Studio of a contemporary artist — what does it means and is it pos-
sible to speak about «workshop» or «studio» in 21st century? Shouldn’t
we rather speak about the latest model of a laptop or network of related
high-tech ateliers scattered around the world? Permeability, variation
and discreteness of today’s art space suggest any answer to this question
may be correct. However, workshop of Zurab Tsereteli is in the essence
similar to the studio of late 19th —early 20th century and it can be a key
to self-identification of author (apart from the external stylistic priorities).
Tsereteli can be called an artist of dialogues, what more, he is never
secretive about his partners, who are discernible best in his paintings.
Extensive list of his predecessors and ancestors includes all masters of
figurative painting of the European modernism during the first third of
the twentieth century, with plentitude of seekers of a new expression,
belonging to different styles. Zurab Tsereteli confirms his own nature of
an artist belonging to pre-virtual 2oth century, who continues to believe
in the beautiful body, dynamic of lines and the gravity of a volume. In
doing so, he maintains a balance between personal and actual. Exhibition
is organized on the principle of installation, where on the one hand we
have a «musealification» of the living classic, on the other — very con-
temporary playful conception. Partially recreated interior of artist’s studio
provided not only a unique chance to disclose mesmerizing mystery of
creativity, but also it was a rare opportunity for the journalists to make
exclusive pictures.

OV 05.2009 41



3ypab Liepetenu
be3 Ha3BaHuA

1991

®omoepagpus,
CMeWwaHHas mexHuka
MMCK

42 ]V 05.2009

KapTWHHOI cpefbl Ha NepcoHax u hoH. OBbeanHAIOLMM OCTaeTcs TpaK-
TOBKa TUNAXHOCTM, KOrAa HanAeHHbI 06pa3 He nepcoHdULMpYeTCs No
npoceccroHanbHbiM, BO3PaCcTHLIM UKW Jaxe BU3yanbHbIM NpU3HAKaM,
HO obpeTaeT ums cobcTBeHHoe. MnacTnyeckn 0606LLEHHbIR NePCOHaK
MOAYMNHAETCA y3HAaBAaeMOMN BU3yanbHOW aHTPOMNONOrMM, OKa3biBaeTCs
HEKMM yKa3aTeNem Ha CBOW XM3HeHHbI Npoobpas, Hacneays ero ums
- [oavko, NMpugoH, ®PepanHaHa. B uenom asoniouua LBETOBOrO CTPOS,
KayecTBO «LiBETOM3B/IEYEHMNA» COOTBETCTBYET y4acTUBLUEMYCA PUTMY
¥KU3HU BOCTPEOOBAHHOTO MOHYMEHTANNCTA, C rofamMu BCe NI0THee U 3KC-
NpeccMBHEN CTaHOBUTCA €ro NanuTpa, BCe Bbllle CKOPOCTb POCTa XKMBO-
nucHoi daktypbl. Hanbonee caepaHHbIi, He CNellaLwnii LBET coXpa-
HUNCA Ha xoncTax 1985-1989 rofjo0B, Camblii LIMPOKWUIA IMOLMOHANbHBbIN
AvanasoH pa3BepHyYT B paboTax, HaNMCaHHbIX 0 1992 rofa, Koraa 1 B
Ha3BaHWAX NPUCYTCTBYET Neyanb, OAMHOYECTBO, NyCTOTa.

CerogHAWHAA X1BONUCH LlepeTenn — mMBONMCb CONPOTUBAEHUA U
ynopcTBa B OTCTauBaHuW «NpuBaTHOro» TBopyecTsa. Hegapom nocets-
LWiKe ero JOM U CTYAMI0, pacCKa3biBaloT 0 CBOEOOPA3HOM peXume X03s-
MHa, KOTOPbIiA, NPOBOAMB 3a NOJHOYb FOCTel, OTNpaBnseTcs paboTath B
0CBOOOAMBLIYIOCA MacTepCKyio. Ha OTKpbITUM BbICTaBKM 06 3TOM roBo-
punu Bce - v rybepHatop MeTepbypra BaneHTuHa MaTBueHKo, U AUpek-
Top Pycckoro my3esa Bnagumup lyces. Cyas no pabote «/[ipy3bs mou, s
nowen cnatb... 3.30 yTpa» (1978), Takomy pacnucaHuio 6onee TpuaLATH
nert. [lymaeTcs, YTO NPUYNH CTPACTHO-MHTUMHOTO OTHOLLEHUA K XXUBOMMU-
CW Y XY[OXHUKA, KaK MUHUMYM, ABe. [lepBas — UMEHHO 3TO TBOPYECTBO
cllyyaeTcsa Bcerga Hanpsmyio, 6e3 NoCpeAHNKOB, MOMOLYHUKOB U Y4eHH-
KOB; B HEM 3a/0XeHbl TONbKO NIMYHbIE 3aAa4M U HE NPUKNAAHON UTOT
pabotbl. BTopas — yHUKaNnbHOCTb, BCE OCTasbHbIE TEXHUKU, B TOM YnC/e
n rpacmka, — TMpaxHble.

3HameHuTasA CTOPOHa ero TBOPYeCTBa KaK XyA0XKHUKa-MOHyMeHTanncra
He 0CTanachb NOJHOCTbI0 BbIHECEHHO 3a CKOOKM, O HEell HaNnOMMHaN MaKeT
NamATHKUKA XepTBaM TePPAKTOB 11 ceHTABPA «Cnesa ckopbu». KamepHas
mogenb, a He dotorpadma peanm3oBaHHOrO NPOEKTa NepeBoAMNa BHU-
MaHve Ha U3HayanbHbIV NOChIN, NEPBUYHbIA TBOPYECKUIA XeCT — 3a BO3-
MOXHO Byaylueii MeranomaHuei npeanaranoch YBULETb 3€PHO 3aMbiC-
na. MHe BCMOMHUNOCD, KaK, NCKPEHHE CaMOYCTPaHAACh, YAUBUACA OAVH
13 XypoxHukos rpynnel AEC+®, koraa Bo fBope MpamopHoro ABopua
BMepBble YBWAEN CBOK CMOHTUPOBAHHYIO CKyNbNTypy «[1epBbll BCAAHUKY:
«A Befib HaYMHaANOCh BCe C KapaHAaLHOro 3cKu3aly.

3ypab Lepetenu yTBepkaaeT ceba Kak XyA0XKHUKA JOBUPTYanbHOO
XX BeKa 1 NpofoMKaeT BEPUTb B UBOMMUCHYIO NNOTb, AMHAMUKY IMHWK
U TAXeCTb 06bema. Mpy 3TOM OH BbIAEPIKMBAET HanaHCc MeXAY TMUYHbIM
1 @aKTyanbHbIM: 3KCNO3ULMA OpraH13oBaHa no MHCTanAALUOHHOMY NPUH-
LMNy, C OAHOW CTOPOHbI — My3eedUKaLMA KNBOrO Knaccuka, ¢ Apyron —
MOAHasA UrpoBas cTparerus. YCTpPOeHHbIN Ha BbiCTaBKe mMacTep-Knacc, ¢
OAHOW CTOPOHbI, MPUOTKPbIN NMPECNOBYTYIO TalHy TBOPYeCTBA, C APYron
— obecneumnn )ypHanucToB achdeKTHbIMU Kagpamu. Liepetenu, pykoBoa-
CTBYACH He coBeTaMU PR-cnyxObl, a MHTYULMEN, MAaCTEPCKM [EPKUT UMUL-
eBOe paBHOBECWE, OH YyMeEeT 3aJaBarb TaKu1e BONPOCHI, OTBETHI HA KOTO-
pble HEUCKYLLEHHbI 3pUTENb MOXET (M XOUEeT) HalTh CamOoCTOATENbHO. B
HEM HET OTNYr1BalLLEN repMETUYHOCTU LEMUYPTa, KaK HET U abCoNIOTHO
Npo3payHOCT1, MPOTUBONOKA3aHHOW MHTpUre. XapaKTep NOBefeHYeCKO-
ro PYCyHKa aBTopa W aTTPaKTUBHOCTb NpoLecca NoKa3a BaXHbl He MeHb-
e, YeM KayeCTBO CaMoro npejmeTa NMoKasa, 1 CEroAHSA ye He pasaenu-
Mbl B €70 TBOpYecTBe. VM npocnaBneHHbI KOXaHbln GapTyK, BeAyLnii
CBOE NMPOMUCXOKAEHME OT XYLOKHUYECKMX 61Y3 MOLEPHUCTOB 1 NpPO30-
JeX/bl aBaHrapAncToB — HEOOXOAUMBIN 3/IEMEHT Npecc-NoKasa, Kak u
nereHjapHas nanuTpa co CKYIbNTYPHbIMK NAAcTaMn KpacKu. INUTeTbI
APKUW, LWefpbIA, TOCTENPUUMHbIA OTHOCATCA B PaBHOW CTENEHMN U K XNBO-
nucu LiepeTenu, 1 K npeseHTaLum ero BbICTaBOK, TaK, B leTepbypre ero
BEPHVCAXW OKa3bIBAOTCA BHE KOHKYPEHL UM BO BCEX CMbiCNax. 34echb B
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pasbl yCcMNMBAeTCsA KOHTPACT «purypbl ¢ GOHOM»: BU3UT I0XaHMHA Ha
cesep (M Npexae BCero BU3yanbHo) — NpasaHuYHoe cobbiThe, a NpuBe-
3€HHbIE UM «CYBEHUPbI» CTAHOBATCA KaTanu3aTtopamu MECTHOTO XYAOXKe-
CTBEHHOTrO, 1a ¥ NpoYero, meTabonnsma.

MpurnacuTb B MacTEPCKYHO rOCTEN — KECT JOBEPUTENbHBIIA, paccia-
6nstoLMiA, pacnonaratoLnin k xo3suHy. Mokasatb ceba «6e3 MyHaupa»,
HaNoOMHWTb: HEe BCe Ha Cy¥6e ¥M3Hb NPOXOAMT, MHE ecTb ellle Yem Bac
yAMBUTbL M MopaaoBarhb. LnpoTtoi xecta, rpagycom TemnepameHTa, asap-
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TOM npotecca... EcTb B TaKoii penpeseHTaumm (Kak 1 B ntoboii apyroi)
HensbexHoe NyKaBCTBO, Bbi3BaHHOE NMobeaoi 3MOLMIA Haf aHaNU30M,
NPeBOCXOACTBOM CMTYaTMBHOCTM Haj NPpoL.eccyanbHOCTbIO U MPOYMMU
NCMXONOrMYeCKUMIU MOMeHTaM. YTo e, buorpadmyeckuii n nosegeHye-
CKMii apean — He 3aKa3HUK, XyA0XHUK 1 3eCb BOJIEH B CBOEM TBOpYECTBe,
mactepcKas CTpouTcs noa mactepa. TakoBa camounaeHTUhMKaL A Xy40xk-
HUKa LiepeTenu, oH NpeabABAAET COBCTBEHHYIO KapTy MUpa 1 NocieaoBa-
Te/IbHO MOKa3blBAET HaM: A — XYAOKHUK, «3TUM 1 UHTEPECEH».



